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Morris5 News from Nowhere is in fact News -from Nowhen;
Bellamy's Looking Backward; the all-too-rich collection of
Wells's satires and prophecies, the most artistic of which re-
mains, in our opinion, one of the earliest, The Time-Machine;
Anatole France's On the White Stone and Pengwn Island; and
Aldous Huxley's corrosive anticipation, Brave New World.

It will readily be seen that the fantastic philosophical ro-
mance, whether Utopian or Uchronian, is not invariably opti-
mistic. It works out a hypothesis: not seldom the result is a
satire and a warning. The optimistic Utopias, like Sir Thomas
More's and Bellamy's, which have unduly monopolized the
name, are apt to be a trifle insipid. Some at least of the satirical
Utopias have the bitter tang of wisdom, made more palatable
with an effervescence of wit and fancy.1

From the Iliad and the Mahabharata to H. G. Wells and
Aldous Huxley, the range seems measureless. But in these nar-
ratives from all ages and climes, we find one element in com-
mon: a definite departure from everyday reality. The epc is
based on truth 5 but upon exceptional truth, great and rare
events of a collective nature, and in the clash of nations and
faiths, it enrolls gods and spirits under warring banners. The
romance is a tale of wonders: adventure, discovery, heroes and
monsters, mysterious and overwhelming passion, the super-
natural. It is now time to come back to earth, and pass in re-
view those genres which elect for their domain "the humble
truth."2

1 The Sleeper Awakes, by H, G. Wells, for instance, is a dire prophecy of
what would happen to the world, if capitalism and the Salvation Army were
allowed to develop unhampered.

2 An inverted form of the fantastic voyage is the Visit from Otherwhere:
the contradictions and hypocrisies of our civilization, so familiar that we are
not aware of their absurdities, exposed, with apparent naivete, by a guest
from a presumably saner world: from Persia, in Montesquieu's Persian LeU
Urs$ from America, in Voltaire's Vlnginu (The Huron) ; from Saturn and
Sinus, in his Micromegat; from Altruria, as in the unassuming and very
shrewd satires by William Dean Howells.

The mystery and detective stories, which have elements of Gothic romance,
claim to be realistic, and will be treated under the novel.